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Rookwood General Cemetery’s 11th annual 
sculpture exhibition has evolved, with a new 
name, new curator and a new student program 
that has enabled schools to get involved.
Previously known as HIDDEN – A Rookwood 
Sculpture Walk, HIDDEN Rookwood Sculptures, 
is an open-air exhibition that features a range 
of artworks strategically placed throughout the 
historic Rookwood Cemetery.
This year we have taken the opportunity to 
rebrand the exhibition and open up the show 
to a wider number of artists, by creating three 
unique art categories. Our primary exhibition, 
HIDDEN Rookwood Sculptures, showcases 35 
works with many of the artists expressing a 
personal connection to the cemetery through 
their sculptures.

We have also launched HIDDEN Rookwood 
Students to encourage participation from 
schools. Rookwood is a trove of history and 
culture, and by involving students in HIDDEN we 
are creating an interesting way to share all of this 
with the younger generation of Sydney.
Finally, we have HIDDEN Rookwood Films, known 
last year in its augural showing as Flickering 
Stone, which showcases videography work from 
talented artists across the country.
To bring HIDDEN 2019 to life, we have also 
appointed a new curator. Dr. Kath Fries, a well-
known artist, researcher and writer, is responsible 
for HIDDEN’s new creative direction and we’re 
pleased to see how she has worked with the 
artists to highlight the beautiful aspects of the 
cemetery.
Rookwood is one of the last operating Victorian 
Cemeteries in the world. It is the final resting 
place for over one million people and features 
over 350 modern and heritage interment 
locations. HIDDEN provides the community with 
a way to learn more about the cemetery by 
exploring its unique heritage, whilst at the same 
time supporting the Australian art and tourism 
industries.

George Simpson
Chief Executive Officer
Rookwood General Cemetery 

INTRODUCING THE 
NEW LOOK HIDDEN 
EXHIBITION: HIDDEN 
ROOKWOOD SCULPTURES

HIDDEN ROOKWOOD SCULPTURES 2019 
IS PROUDLY BROUGHT TO YOU BY

FOUNDATION PARTNERS 

CHURCH OF
ST. ATHANASIOS

GOLD SPONSOR

SILVER SPONSORS

BRONZE SPONSORS



4 5

1

35

31

22

5

26

3

33

24

7

28

2

32

23

6

27

4

34

25

8

29

10

9

30

11

12

14

16

18

19

20

21

15

17

13

Julie Monro-Allison
Cluster Together, Hold Tight 

Louise Morgan
In some other countries rivers have rights 

Priscilla Bourne
Bodymasks 

Nuha Saad
Underneath The Stars I’ll Meet You 

Audrey Newton
Jewels (part ii)

Hilde Angel Danielsen
Pentagon Corridors

Polly Williams
SISTER

Barak Zelig
Lured to the light

Devine Panic (Emma Devine & 
Samantha Kirby)
Beneath the Plume

Lisa Andrew & Rachel Buckeridge
Manchester: sheets and towels

Helen Earl
In Memoriam

Claire Tennant
All things move towards their ends

Karmyn Gibson
Objects

Sharon Ridsdale
Death of a reef

Lachlan Warner
Earth Store Bodhisattvas

Cameron Stanton & Rachael 
lafferty
Memoriam Trill

Liz O’Reilly
Immrama

Leon Lester
Signpost for the universe

Marina Robins
Voices from my past

Renuka Fernando
Last will and testament

Paul Greedy
Ground-song

Anney Bounpraseuth
Gates of Paradise

Cybele Cox
Constellation

Tammy Wong Hulbert
Two Wongs Making a White

Nerine Martini
Survival Strategies

Lisa Tolcher
In Recognition

Mimi Dennett
365 Days

Wesley Harrop
Zygomaticus

Nadia Odlum
The distance between (coupling)

Linda Brescia
Looking through to the sky

Jane Gillings & Irene Traucki
No Going Back

Mandy Burgess & Ro Murray
Fortress

Gillian Kayrooz
Moss

Ludwig Mlcek
Object in Landscape

Sylvia Griffin
Slowly we unravel

Featuring Artists
Hidden Rookwood Sculptures  
Panel – Dr Kath Fries, Koji Ryui & Nanette Orly

Hidden Rookwood Students  
Panel – Dr Kath Fries & Rookwood General Cemetery

Hidden Rookwood Films  
Panel – Sean Morris
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Harry Copas
The tide goes over, but the weeds remain

Kaitlyn Flanagan
Stone Growth

Rouse Hill High School
Blooming Plume

Anne Leung
Microwaves 

Emma Sargent
Inorganic

Sasha Green
Dead Bored

L&L Riverwood Creative 
Community
We All Are One

Caitlin Hartnett & Coco Huang
An Ocean Prayer

Doris Yang
Hands Out

Julia Gough
Saved by the bell

Cabramatta High School
Collective Memory

Barker College
Hold infinity in the palms of your hand

Jacqui Mills
Places That Sometimes Disappear

Cynthia Schwertsik
Peri-Urban Progress: passage #1

Cigdem Aydemir
Ruby

Peter Kozak
Cave

Peachey & Mosig
Some days are better than others

Jacqui Mills
Something In The Room

Simon Baré
Just As I Remember: Fragments, 
Remembrances and Projections

Dante Lee
The Journey of Data

Penelope Cain
Totality of things

Spike Deane
The Blodeuwedd Cycle

Curator’s Statement 
HIDDEN 2019 invites you on a creative and contemplative journey through one of the oldest sections 
of Rookwood Cemetery. Find your own pathways and connections, guided by site-responsive 
artworks engaging with the layered narratives and heritage of this special place. Experience handling 
cemetery soil, ritualised remembrances, heart-felt emotions and personal stories of memory and loss. 
Consider reflections on everyday life shaped by the inevitability of death, which resonates into the 
ways we choose to live, love, fear, believe and hope. Jewish, Buddhist, Christian and Muslim traditions 
inform several of these works, others draw on atheist, agnostic and broader spiritualties: reflecting the 
cultural, social and religious diversity of Western Sydney today. 

Our cycles of life – from birth to death – are entangled with the people, places and ecologies of the 
world we live in. Some of these artworks address a poignant sense of mourning environmental deaths, 
escalating extinctions and the pervasiveness of our climate crisis, prompting consideration about what 
it means to be alive here and now. 

Farewelling loved ones and returning their remains to the Earth is significant in all cultures throughout 
history. Here on Dharug country, it is important to remember the vast scope of human spiritual and 
physical connection to this place, stretching back tens of thousands of years. Many of the HIDDEN 
2019 artists reflect on their families’ immigration history, from Pakistan, Ireland, Canada, Sri Lanka, Loa, 
Iraq and China. Travel continues as several of our artists are on residencies in Japan, USA, Europe and 
Indonesia, while others live in Brisbane, Canberra, Melbourne, Adelaide and Norway. 

Congratulations to all of the artists, it has been a pleasure working with you and the team at 
Rookwood. I’ve greatly appreciated the stories, memories and responses to place that you have 
shared with me over the past few months. Dr. Kath Fries, Curator.
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Dr Kath Fries
Kath Fries is a Sydney-based 
curator, artist, researcher 
and writer. Last year she was 
awarded a PhD from Sydney 
College of the Arts, University 
of Sydney. Kath is interested 
in the shifting ways that our 
senses are entangled with 
our material and immaterial 
surroundings, specifically 
how site-responsive practices 
engage with layered histories 
to open up new perspectives 
and interconnections. Kath 
has been awarded the 
2017 North Sydney Art Prize 
Sculpture Award and a 2014-
2017 Australian Post-Graduate 
Award; as well as grants from 
the Ian Potter Cultural Trust, 
Australia Council for the Arts, 
Create NSW and NAVA. Over 
the past twelve years Kath 
has been involved in artist run 
galleries, community spaces, 
local government initiatives 
and education institutions; 
working as an artist, 
researcher, arts administrator, 
lecturer, tutor, curator, writer, 
artist board member, judging 
panel member, and as a 
mentor to emerging artists.

Koji Ryui
Koji Ryui is a well known 
Sydney artist. For last 
year’s Sydney Biennale, he 
presented a large-scale 
site-specific installation 
on Cockatoo Island, 
transforming everyday 
domestic objects into 
reverberating vessels, which 
created an extraordinary 
ethereal soundscape. Koji 
has participated in numerous 
solo and group exhibitions at 
contemporary art galleries 
and museums including 
Artspace and Museum of 
Contemporary Art, Sydney; 
Gertrude Contemporary and 
MUMA, Melbourne, and PICA, 
Perth. In 2013 Koji exhibited 
in Roppongi Crossing 2013: 
Out of Doubt, at Mori Art 
Museum in Tokyo, Japan, 
which significantly marked his 
first exhibition in the country of 
his birth. Koji also participated 
in Unmapping the End of the 
World with 14 other artists, a 
project interconnecting time, 
place, theory and emotion, 
which took them to three 
UNESCO World Heritage sites 
in different countries: the 
Willandra Lakes in Australia, 
the Kumano Kodo walk in 
Japan and the Valcamonica 
Rock Art sites of Italy. Koji is 
represented by Sarah Cottier 
Gallery, Sydney.

Nanette Orly
Nanette Orly is an 
independent curator based 
in Sydney. Her curatorial 
practice is deeply engaged 
with themes surrounding 
identity development, 
cultural histories and offering 
alternative perceptions of 
contemporary society. Drawn 
to migratory aesthetics and 
research-based practices to 
form interdisciplinary group 
or collaborative exhibition 
concepts, Nanette has 
curated exhibitions across a 
number of Sydney, regional 
and interstate galleries over 
the past five years. Recent 
curatorial projects include 
Transcendence at Firstdraft, 
Full Circle at The Lock-Up 
and That’s why I get so tired 
now at Seventh Gallery in 
Melbourne. She is currently 
the Co-Director of artist run 
initiative Cold Cuts Project 
Space in Petersham and 
Board Member of the online 
publication Runway Australian 
Experiment Art. Nanette 
has also been a successful 
participant in 4A Curators’ 
Intensive 2018 program in 
Sydney and was awarded the 
Project Curator of the Critical 
Animals Research Symposium 
2018, at the The Lock-Up in 
Newcastle.

Awards

Rookwood Sculpture Award - $10,000
Rookwood has offered a $10,000 non-acquisitive award for one artist that best responds to the 
diverse themes of history, culture, remembrance, love, cycles of life and the passage of time. All 
artists that are selected into HIDDEN Rookwood Sculptures were eligible for this award.*

HIDDEN Rookwood Films Award - $1,500
Rookwood has offered a $1,500 non-acquisitive award for one Films artist that best responds to 
HIDDEN’s themes.*
Note: This award was known as the “Flickering Stone Award” in 2018.

HIDDEN Western Sydney Moving Image Award - $1,000
Rookwood has offered a $1,000 non-acquisitive award for one Films artist who either lives, works or 
studies in Western Sydney.* 

HIDDEN Rookwood Students Award - $1,000
Rookwood has offered a $1,000 voucher towards art materials for one artwork selected into HIDDEN 
Rookwood Students.*

Elite Funeral Directors Award - $1,000
Elite Funeral Directors has offered a $1,000 award for one artist who chose to address the 
conversation around end of life and the ways in which we honour our departed whilst best serving 
our own mourning journey.*

People’s Choice Award - $1,000
Rookwood is offering a $1,000 people’s choice award. All artists that are selected into HIDDEN 
Rookwood Sculptures and HIDDEN Rookwood Students are eligible for this award. Audiences have 
the opportunity to vote onsite for their favourite sculpture. The award recipient will be notified the 
week after HIDDEN closes.

Artist at the Armory Award – valued at $800
Sydney Olympic Park Authority (SOPA) offered a residency for up to three months at Newington 
Armory for an artist who was selected into HIDDEN Rookwood Sculptures. Paul Greedy had the use 
of one of the Armory’s studios from May until July 2019 to prepare his work, Ground-song, for HIDDEN 
2019. 

Sensory Award - $300
Rookwood has offered a $300 sensory award for an artwork that best encapsulates people’s senses 
through touch, hearing or smell.* 

Rookwood Staff Choice Award - $250
Rookwood is offering a $250 staff choice award for all artworks exhibited in HIDDEN 2019. All 
employees of Rookwood General Cemetery will have the opportunity to vote for their favourite work. 
The award recipient will be notified the week after HIDDEN closes.

* Award recipients announced at the HIDDEN launch. To see the list of winners please visit 
www.hiddeninrookwood.com.au

HIDDEN Rookwood Sculptures Panel
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HIDDEN Happenings

Back Cover Image: 
Atanas Djonov ‘Capsule’

HIDDEN 2018

For more information visit 
friendsofrookwoodinc.org.au

Thank you for your gold coin donation when 
you purchased this HIDDEN catalogue.

All monies raised will support  
The Friends of Rookwood with restoring Aaron 

Burton’s monument.

Aaron Burton was a gravedigger who later 
became the Ranger of the Cemetery. Burton 

died the day after his 99th birthday. More of his 
story is told in The Sleeping City.

His grave is located in Section BBB - #481

Bookings essential
To register please visit hiddeninrookwood.com.au

Date Time Activity Hosted By Description

Sun 
8-Sep 3pm - 6pm Photography Meet Rookwood General 

Cemetery

Join experienced photographers from 
The Aperture Club on a street-style 
exploration of HIDDEN. Bring your SLR 
camera to learn tips and tricks using the 
afternoon light.

Sat 
14-Sep

10:30am HIDDEN Curator Tour with 
Auslan Interpretor

HIDDEN Curator Dr. 
Kath Fries and Riona 
Tindal

Join a guided walking tour with the 
HIDDEN Curator in conversation with 
Riona Tindal. This tour will be supported 
by an Auslan Interpretor.

1pm Sheets and Towels Workshop
HIDDEN Artists -
Rachel Buckeridge 
and Lisa Andrews

Create wearable artworks using off-
cuts from their artwork, then use fabric 
markers to draw the name(s) of family 
and loved ones who have passed.

1pm Bodhisattvas Workshop HIDDEN Artist - 
Lachlan Warner

Make Buddha figures out of Rookwood 
clay and then dress them in the 
Japanese Jizo.

Sun 
15-Sep

10:30am Heritage Tour Friends of 
Rookwood

Immerse yourself in a historic walking 
tour of some of the oldest sections of 
Rookwood Cemetery.

11am ArtCycle Gilbert Grace

Cycle your way around HIDDEN, 
stopping along the way to create 
your own sketches. Tour starts 11am 
in Newtown and meets at 1pm in 
Rookwood.

Sun 
22-Sep 10am - 3pm Rookwood Cemetery Open 

Day
Rookwood 
Cemetery

History Tours, Art Workshops, Photography 
Workshop, Children’s Acitivies, Live 
Entertainment, Geneology, Horse and 
Cart Rides and much more.

Sat 
28-Sep

10:30am HIDDEN Curator and Artists Tour
HIDDEN Curator 
Dr. Kath Fries with 
HIDDEN Artists

Join a guided walking tour with the 
HIDDEN Curator and artists.

1pm Pink Log Project HIDDEN Artist - 
Lisa Tolcher

Lisa Tolcher’s interactive Pink Log Project 
reflects on adversaries overcome and 
people who have inspired you.

1pm Bodhisattvas Workshop HIDDEN Artist - 
Lachlan Warner

Make Buddha figures out of Rookwood 
clay and then dress them in the 
Japanese Jizo.

Sun 
29-Sep 10:30am Heritage Tour Friends of 

Rookwood

Immerse yourself in a historic walking 
tour of some of the oldest sections of 
Rookwood Cemetery.

Sat 
5-Oct

10:30am Heritage Tour Friends of 
Rookwood

Immerse yourself in a historic walking 
tour of some of the oldest sections of 
Rookwood Cemetery.

11am - 2pm Photography Workshop The Aperture Club

As you wander through HIDDEN learn 
how to use your phone’s sophisticated 
technology, together with free apps, 
to open up a world of creative 
photography.

Sun 
6-Oct

10:30am HIDDEN Curator and Artists Tour
HIDDEN Curator
Dr. Kath Fries with 
HIDDEN Artists

Join a guided walking tour with the 
HIDDEN Curator, Dr Kath Fries, and 
HIDDEN Artists.

1pm Postage Stamp Workshop HIDDEN Artist - 
Marina Robins

Use various materials to create your own 
postage stamp to either sew onto a 
canvas or take away with you.

1pm Bodhisattvas Workshop HIDDEN Artist - 
Lachlan Warner

Make Buddha figures out of Rookwood 
clay and then dress them in the 
Japanese Jizo.
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Julie Monro-Allison

Cluster Together, Hold Tight, 2019

cane and cotton

Biography
Julie Monro-Allison draws on craft technologies 
to explore relationships between beings and 
the spaces they inhabit, with a special interest 
in remote, imagined or otherwise inaccessible 
environments. Narrative is an important element 
in her work, but the narratives evoked are often 
implied or partial as an invitation to the viewer 
to form their own stories: the artwork is seen as a 
site of intersection between the imagination of 
the artist and the imagination of the viewer. Julie 
is a PhD candidate at the ANU School of Art and 
Design, researching how embodied experiences 
of generation and gestation might be translated 
into non-figurative sculptural work.

Statement
Birth, growth, death and decay are all moments 
– some longer than others – in a lifecycle. The 
rounded forms in Cluster Together, Hold Tight 
evoke a litter of larval organisms, juvenile 
beings at the beginning of their lifecycles, or 
a constellation of cocoons. Constructed from 
woven cane and cotton it is possible to see both 
the exterior and interior of the forms, making 
visible a space that is otherwise hidden, as 
generative spaces often are. The hundreds of 
crocheted stitches making up each membrane 
brings to mind the many hours of care given 
and received throughout a lifetime. Clustering 
together is characteristic of the beginning of a 
lifecycle, but it is also characteristic of the end, 
as family and friends draw close to each other to 
grieve, and to remember.

1 Louise Morgan

In some other countries rivers have rights, 2019

paper and rice-paste

Biography
Louise Morgan’s contemporary drawing practice 
engages in experimental drawing and installation. 
Her practice is informed by ecology and a 
desire to create works that seek to address the 
cultural and philosophical issues that determine 
humankind’s influence on the planet and its 
various environments. Recent works have focused 
on meteorological phenomena, extinctions and 
human manipulation of the Earth’s surface. She is 
a 2017 MFA graduate from the National Art School 
and was previously awarded the 2016 Mark Henry 
Cain Memorial Scholarship and selected for the 
Perth Institute of Contemporary Arts ‘Hatched’ 
exhibition in 2015.

Statement
The form of rivers is the form of our vascular 
systems, of branches, roots and mycelium. It is 
the shape of the burrows and paths made by 
the travelling living. This work is a reflection of the 
imposed boundaries on river systems that service 
a multitude of environments and societies across 
Australia. In some other countries rivers have rights 
encourages regard for our rivers as more than a 
resource to be bought and controlled and poses 
the idea of collective respect and responsibility 
through recognition of entanglement with the 
environment.

2

Sculptures SculpturesHIDDEN Rookwood HIDDEN Rookwood
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Priscilla Bourne

Bodymasks, 2018

heavy duty acrylic and polystyrene

Biography
Priscilla Bourne is an artist, curator and educator. 
She has a Masters in Visual Arts from Sydney 
College of the Arts and is represented by 
Kunstverein Gallery Sydney. Priscilla has held 
major solo exhibitions at the Hughes Gallery and 
the New Standard Gallery. She has exhibited 
in group shows at Gaffa Gallery, Mori Gallery, 
Schaefer Gallery; and created a collaborative 
public artwork with Jason Phu for the 2017 Surry 
Hills Festival. Priscilla is inspired by embodied and 
encapsulated authentic experiences of this world, 
exploring the colourful and gestural, formed and 
painted, cast and pressed.

Statement
Throughout history masks have stood for 
something more than just wearing another’s face. 
They represent the primacy of ideas over identity, 
a chance to unmoor oneself completely from the 
tawdry business of ‘being an individual’. Neither 
entirely anthropomorphic nor animalistic, these 
totemic beings are a monument of a different sort 
to the headstones and sepulchres around them. 
They are Bodymasks – they are what is left after 
a total transformation – a kind of mind and body 
masquerade. They are intended to lift the burden 
of our worldly concerns, and invite us to play at 
being something else.

3 Nuha Saad

Underneath The Stars I’ll Meet You, 2019

acrylic paint on plaster ceiling roses, wood and metal bolts

Biography
Nuha Saad is a Sydney based sculptor whose 
work features in urban renewal projects and large 
scale commissions for City of Sydney, Transport for 
NSW and Meriton Group. She has an MVA Sydney 
College of the Arts, and has exhibited widely in 
both solo and group exhibitions including projects 
for Artspace, RMIT Gallery, UTS Gallery, Casula 
Powerhouse and Galerie Pompom. Counting, 
patterning and colour are consistent themes in 
Nuha’s work. She engages with the decorative 
and the architectural, influenced by both (post)
colonial woodwork with its turned ornamentalism 
and her Lebanese/Australian heritage.

Statement
Underneath The Stars I’ll Meet You is a tribute to 
my beloved Aunt Linda, who passed away in 2018 
aged 91, and to the many migrant women like her 
at rest at Rookwood, women who lived their lives 
largely in the service of others. The highly coloured 
ornamental ceiling rose forms of the sculpture 
are seen as imagined floating constellations that 
will transport the women’s spirits to the stars and 
beyond, liberating them from familial obligations 
and allowing them to reach the places of their 
dreams. What were the shapes and colours of 
their dreams?

Underneath the stars I’ll meet you 
Underneath the stars I’ll greet you 
There beneath the stars I’ll leave you 
Before you go of your own free will 
Go gently 
(Excerpt from Underneath the Stars, by Kate 
Rusby)

4

Sculptures SculpturesHIDDEN Rookwood HIDDEN Rookwood
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Audrey Newton

Jewels (part ii), 2019

resin coated pomegranates, cardamom pods, sugar and fennel seeds

Biography
Audrey Newton is an interdisciplinary artist from 
Western Sydney, working in the fields of drawing, 
sculpture and installation. Her practice involves 
seeking ways of understanding the agency of 
materials and the peculiarities of physical space. 
Audrey is currently completing a Masters of Fine 
Art at Sydney College of the Arts, University of 
Sydney. She has been an artist-in-residence 
at Can Serrat Barcelona and Factory 49 Paris. 
Audrey has exhibited at Kudos Gallery, Tributary 
ACT, Firstdraft, Our Neon Foe, 107 Projects, 
Articulate Project Space, ESP Gallery, At the 
Vanishing Point and Mori Gallery.

Statement
Jewels (part ii) explores the symbolic value of 
traditional sweets and remedies embedded in 
my Pakistani identity. These comforting treats 
provided consolation during the heavy and 
arduous process of migration from Pakistan 
to Australia and allowed my family to feel 
connected back to home. The treats include 
pomegranates, cardamom pods, sugar cubes 
and sugar-coated fennel seeds, which have been 
sourced from ‘Little India’ Brady’s Passage in Paris 
and Sydney’s South East Asian diaspora regions 
such as Harris Park, Wentworthville and Liverpool. 
Temporarily preserved in resin, these dripping 
jewels are scattered over a grave, remembering 
the moments of comfort that had emerged during 
adverse events.

5 Hilde Angel Danielsen

Pentagon Corridors, 2017

stained Nordic pinewood and lacquered oak

Biography
Hilde Angel Danielsen is a Norwegian artist based 
in Bergen, who works in the expanded field of 
spatial arts, crafts and sculpture, with references 
to architecture. She was educated at Bergen 
Academy of the Arts and specialised in ceramics 
and bricks. Hilde has participated in numerous 
art exhibitions and interdisciplinary projects in 
Norway, The Netherlands, Denmark, UK, Korea 
and Australia. Recently Hilde was an artist-in-
residence at Sculpture Space in Utica, NY, USA. 
Currently she is working on an art commission 
at Karolinska hospital, Stockholm, Sweden, and 
participating with Broken Circle at KICB2019, South 
Korea, and Tiden Går at Sculpture for Clyde, NSW. 

This artist received sponsorship by Design 5 - 
Architects

Statement
Pentagon Corridors is about the simplicity as well 
as complexity of decisions in our everyday life. 
Where are we going? 
Time, transitions, motion, space, site, change and 
intangible value are themes that recur often in 
my work. I create visual art and spatial expressions 
using metaphors and literal interpretations of the 
word and its multifarious significance. By utilizing 
known building elements in new assemblages 
my work invites reflections on choices in our own 
lives and the society we live in. Black humour and 
serious dilemmas are also important driving forces 
in my practice.
 
Participate: You are invited to remove your shoes 
and walk inside the sculpture. Five entrances lead 
to a pentagon centre with five exits. 

6

Sculptures SculpturesHIDDEN Rookwood HIDDEN Rookwood
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Polly Williams

SISTER, 2019

MDF, Tupac paint and varnish

Biography
Polly Williams is a multidisciplinary artist, whose 
practice encompasses, painting, sculpture, 
collage and installation. She combines painting 
and sculptural elements with a minimalist Pop 
aesthetic, hard edge geometric forms and 
the use of dynamic colour combinations, to 
conceptually explore auto-biographical themes. 
Since 2016 Polly has participated in international 
art residences in Beijing and Guangzhou, 
China; St. Petersburg, Russia; Paris, France and 
Yogyakarta, Indonesia. Working and exhibiting 
internationally Polly engages with the global 
arts community, so as an Australian artist who 
has mainly exhibited internationally, HIDDEN is a 
homecoming exhibition for her.

Statement
SISTER is a ‘memento mori’ sculpture. Presented 
in the format of a sign and created in lolly pink 
childlike font, SISTER commemorates my elder 
half-sister, who passed away as a 9-day old baby 
over 60 years ago. The baby was buried in an 
unmarked grave in Rookwood cemetery. This 
family secret was divulged at my family’s lawyer’s 
office in 2015 and has been hardly mentioned 
since. Unfortunately, due to my Mothers dementia, 
she has been unable to discuss her painful hidden 
secret. The aim of the artwork is to highlight family 
secrets, the difficulty of communication within 
our family and the circumstances that led to my 
mother’s 60-year-old secret. After half a century 
of family secrets buried in Rookwood, the artwork 
acknowledges my 9-day old half SISTER.

7 Barak Zelig

Lured to the light, 2019

steel

Biography
Barak Zelig is a Canberra based artist, who uses 
found objects to create small sculptures, and 
steel to create large sculptures. He is interested 
in hybrids, illusion and the unexpected. Barak 
has participated in sculpture exhibitions such as 
North Sydney Art Prize, Sculpture Bermagui, Lake 
Light Jindabyne, and Contour 556/18 Canberra. 
He won the 2014 Re-Use Award Clearwater 
Prize Queanbeyan, and in 2013 Barak was 
commissioned to create a stainless sculpture as a 
gift for the Canberra Centenary.

Statement
Lured to the light is about the human journey 
and destiny at the ‘end of days’ tunnel, when we 
travel towards the light at our end of life. In Jewish 
mysticism, the Kabbalah, people ascend through 
10 levels or passages from our existence to the 
infinite. Each gap in the sculpture represents one 
of these passages, with us being in our world on 
the outside, at the first passage. The last passage 
is where we reach the divine eternal light. There 
are many recorded testimonies of people who 
were in the tunnel but managed to come back 
into our world and back to life.

8
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Devine Panic 
(Emma Devine & Samantha Kirby)

Beneath the Plume, 2019

resin and metal armature

Biography
Devine Panic is a collaboration of two art 
teachers from Western Sydney, Emma Devine and 
Samantha Kirby. Having come from installation 
practices, they both draw upon their wealth of 
teaching experience to create artworks that push 
both the material and conceptual boundaries 
of visual arts. Through connecting with the 
community, Devine Panic seeks to inspire students 
to see the value in creating art and ‘practicing 
what you teach’.
 
HIDDEN Students 2019 also features work by Emma 
and Samantha’s classes at Rouse Hill High School. 

Statement
Feathers have quirks, strengths and fragility – while 
these intricate structures have many different 
meanings – they have always been associated 
with freedom, the intangible and connecting 
with the past. Often, seeing feathers on our path 
is a message from a loved one or a sign of a 
life before. Feathers become a reminder to be 
present in the moment and to appreciate the 
intricacy of life. Beneath the Plume represents 
feathers in the form of angel wings, to symbolically 
represent this spiritual connection.

9 Lisa Andrew & Rachel Buckeridge

Manchester: sheets and towels, 2019

second-hand sheets / towels and scaffolding

Biography
Lisa Andrew and Rachel Buckeridge collaborate 
across digital and analogue textile printing to 
create wearable artworks, which have been 
exhibited at Articulate Project Space and 
StoneVilla Wearable Art Prize. 
Lisa has a PhD from University of Wollongong, she 
has exhibited at MOP Projects, Conny Dietzschold 
Gallery and Peloton Gallery in Sydney and Anna 
Pappas Gallery in Melbourne. 
Rachel is originally from Perth WA, she has 
exhibited in Praxis contemporary art space 
in Fremantle WA, George Paton Gallery in 
Melbourne, and Carriageworks and Articulate 
Project Space in Sydney.

Statement
Manchester: sheets and towels considers the life 
cycle of materials that are ubiquitous and un-
seen. Everyday sheets and towels are a form of 
material culture associated with the daily acts of 
bathing and sleeping – intimately relating to our 
bodies – absorbing water and sweat. Contrasting 
our responses to these materials in relation to 
homelessness and to the lifestyle fashions of 
manchester department stores. Manchester: 
sheets and towels unmoors these materials from 
their normal rituals to instead consider their 
journeys adrift between destinations and arrivals, 
wanted and unwanted. The act of adorning and 
vivifying the material through a participatory 
engagement of dressing-up celebrates the life-
cycle of people and things. The artists would like 
to thank Sam Bury from Just Tube Scaffolding for 
his assistance with this project

Participate: You are invited to participatory 
performances and workshops with Lisa and 
Rachel as part of Manchester: sheets and towels. 
Please see the HIDDEN Happenings on page 9 for 
dates and times.

10
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Helen Earl

In Memoriam, 2018

found camp bed, copper wire and porcelain

Biography
Helen Earl’s practice combines ceramics with 
found, existent objects. She forms unique poetic 
responses to place, supported by cultural and 
scientific research. Helen has an MVA from Sydney 
College of Arts and her work has featured in 
the Australian Design Centre touring exhibition, 
‘Clay Intersections’ and the ‘North Head project’, 
curated by Manly Art Gallery. She was also a 
selected finalist in the 2018 Northern Beaches Art 
Prize and the 2017 North Sydney Art Prize. Helen 
was the 2011 Artist in Residence at The Royal 
Botanic Garden Sydney and a 2013 recipient of a 
Bathurst Regional Art Gallery residency at Hill End, 
NSW.

Statement
In cemeteries, gravestone inscriptions can instil 
a real sense of presence of people now absent. 
Just a few words create an outline or shadow of 
someone by which they can be remembered. 
Flannel flowers (Actinotus helianthi) thrive in 
disturbed soil, where a larger plant has died and 
fallen the lightweight seeds can more easily 
germinate. New flowers grow from destruction 
given enough time and the right conditions. 
In this work over three hundred flannel flowers 
have been painstakingly crafted by hand from 
porcelain as a memorial to all the people whose 
memory rests in the soil of this place.

11 Claire Tennant

All things move towards their ends, 2019

steel, birdseed and edible binding agent

Biography
Claire Tennant is a Sydney based sculptor with 
a background in Industrial Design, specialising in 
mould making, props construction, life casting, 
materials testing and prototyping. She has worked 
on a variety of productions, including feature films 
(animated and live action), theatre productions, 
broadcast commercials and animated TV series, 
in the UK Australia. Drawn to objects and their 
creation, Claire explores emerging materials and 
processes, which change over time and engage 
with wider narratives.

Statement
All things move towards their ends engages with 
current discourses about the Anthropocene. The 
Anthropocene is a term that defines our current 
epoch, in which biodiversity is diminishing and 
ecosystems are in global decline due to human 
intervention. Most experts agree that human 
activity has dramatically accelerated the rate of 
species extinction and that humanity must accept 
their role in the decline and move quickly to right 
the balance. All things move towards their ends 
references this chipping away at our biodiversity, 
as the sculpture itself will be eaten away over 
time. Secondarily, the sculpture acts as a beacon 
of support to the local wildlife as a source of food.

12
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Karmyn Gibson

Objects, 2019

cement, plaster and copper

Biography
Karmyn Gibson is a multidisciplinary artist who 
lives and works in Sydney. She graduated from 
the National Art School in 2017 with MFA majoring 
in painting. Working across sculpture, drawing, 
light, installation and painting, Karmyn draws on 
her background in performance, choreography 
and life-experiences as a title winning natural 
bodybuilder. She has exhibited at Factory 49, ESD 
Gallery and Dominik Mersch Gallery. Karmyn’s art 
practice involves using a minimalist approach and 
familiar accessible materials to draw attention 
to their individual qualities, subverting their visual 
function.

Statement
These totems are formed from industrial waste 
products from our urban landscape. They shift the 
meaning and value of what is and isn’t ‘waste’ 
into an exploration of consumerism. As we move 
toward a society that recognises this epoch as 
one of ecological crisis, it matters how we treat 
matter. What becomes the non-organic body? 
What do we leave behind? What tombs are we 
casting to occupy?
My reductive objects follow an interest in the 
industrial landscape and its attending materiality 
and processes, in the societal cemetery of 
apathy. How might we look beyond nostalgia for 
wholeness for what has been, and move towards 
more holistic ways of being within the world?

13 Sharon Ridsdale

Death of a Reef, 2019

porcelain 

Biography
Sharon Ridsdale is a contemporary artist from the 
NSW Central Coast. Her art practice encompasses 
ceramic and bronze sculpture. She has an 
Advanced Diploma in Visual Arts, a Bachelor of 
Fine Arts Degree with Honours from the University 
of Newcastle, and is currently studying for her 
Masters in Creative Industries at University of 
Newcastle. Sharon has won awards in Sculptures 
on the Green, Hunters Hill Art Festival, Australian 
Society of Miniature Art; and she has been a 
finalist in Sculptures in the Vineyard, Mosman Art 
Festival and Gosford Regional Gallery Art Prize.

Statement
My work is environmentally concerned; it 
addresses the effect of agricultural and mining 
practices adjacent to the Great Barrier Reef and 
the resultant bleaching of coral masses. Recent 
studies show the reef to be under tremendous 
stress and not regenerating. Larger areas 
each year are being transformed into watery 
graveyards, just skeletal remains of what was once 
one of the greatest areas of marine biodiversity 
on Earth. The Great Barrier Reef is the largest single 
structure made by living organisms in the world 
that can be seen from space. My installation, 
Death of a Reef, conjures a bleached coral mass 
to reflect these concerns.

14
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Lachlan Warner

Earth Store Bodhisattvas, 2019

Rookwood clay and wooden bases

Biography
Lachlan Warner has a PhD from Sydney College of 
the Arts, 2018, and an MFA from Rutgers USA, 1995. 
He was awarded an Asialink fellowship in 2010 to 
study contemporary art and Buddhism in Thailand. 
Lachlan won the 2001 Blake Prize, Campbelltown 
Contemporary Award and 2019 Burwood Art Prize. 
He has exhibited in the 2007 National Sculpture 
Award at the National Gallery of Australia, as well 
as Sculpture by the Sea Sydney, Sculpture in the 
City and The Art of Flowers at Government House, 
Sydney. In 2006 Lachlan was commissioned to 
make the Australia Buddha for the World Buddhist 
Council in Kobe, Japan.

Statement
Earth Store Bodhisattvas has been developed 
from my previous works examining Buddhist 
thought and practice, particularly concepts of 
Dukkha and impermanence. This new work looks 
to the Japanese practice of making Jizo figures as 
a way to commemorate the loss of a child. Earth 
Store means taking from the earth and moving 
back to it. These Jizo figures are made from clay 
soil dug for Rookwood’s graves and will gradually 
return to it.
 
Participate: You are invited to make your own 
Jizo figures with Lachlan and to attend Earth 
Store Bodhisattva Pujas – Buddhist ceremonies 
of commemoration. Please see the HIDDEN 
Happenings on page 9 for dates and times.

15 Cameron Stanton & Rachael Lafferty

Memoriam Trill, 2019
galvanised iron tank, pipe, hand-powered water pump, large gauge chain,  

salt and animal bones, steel and reflection pool

Biography
Cameron Stanton has been a set-builder for over 
30 years. With a love of large-scale industrial 
sculpture, he likes to make you question what 
something is and how it works. Cameron has 
exhibited throughout Australia, most recently at 
Sydney Festival and Sculpture by the Sea. 
Rachael Lafferty is an artist, musician and 
curator based in Earlwood, NSW. Her practice 
includes painting, performance art and 
sculpture. Her artistic vision, informed by her Irish/
Indigenous heritage, leads her to look at the 
way environmental processes in the Australian 
landscape are altered and replicated in the 
human landscape.

Statement
Memoriam Trill is about the grieving process, as 
this mechanical structure is a metaphor for the 
journey of grief and water represents time and 
our own biological makeup – our bodies are 
mostly water. The person who uses the pump 
performs the human function of contacting and 
manifesting grief through social mourning rituals. 
Water moves through the Memoriam Trill system 
and passes over a salt encrusted bone sculpture, 
causing the salt to dissolve into the open reflective 
pool. There, the salt slowly resolves into new 
crystalline forms. Bones symbolise death and the 
slow disintegration of the salt rock reflects tears. 
A new crystalline form results from the process to 
represent creative insight produced through grief 
and its expression.

Participate: You are invited to use the hand 
operated pump to draw water from the reservoir 
and watch it flow over the salt encrusted sculpture 
into the open reflective pool.
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Liz O’Reilly

Immrama, 2019

cane, twine, paper and wax

Biography
Liz O’Reilly is an artist based in Walgett, Western 
NSW. Working in printmaking, sculpture, 
performance and installation, Liz links materiality 
to conceptual concerns of our contemporary 
relationship with land and community. Her work 
investigates sensory questions and responses to 
place, histories and social practice. Creating a 
poetic response to death and dying has been 
present in Liz’s investigations following the deaths 
of many loved ones in her life. Liz has a Masters 
of Studio Arts, from Sydney College of the Arts 
and has worked extensively in communities with 
residencies in Lake Mungo and Collarenebri.In 
2013 Liz was part of an Inspiring Australia Grant to 
participate in the ‘Namitjira on-country project’ in 
Palm Valley NT. She has exhibited at Concordia 
Gallery, Articulate Gallery, Broken Hill Regional 
Gallery, Hazelhurst Regional Gallery, Verge 
Gallery, Bondi Pavilion and Orange Regional 
Gallery.

Statement
This work echoes the Irish literary tradition of 
immrama, fabled voyages that 7th century Irish 
Christian adventurers took in currachs. It harks 
back to an ancient Celtic culture and the place 
of my ancestors. Each currach represents a 
singular journey. The currach is a fragile vessel, 
its rib-like framework covered with only a thin, 
vulnerable skin separating the sailor from wild and 
treacherous seas. The currachs are us – skin and 
bones – navigating the ultimate journey home. 
The larger currach is upturned, not out to sea but 
at rest, ready at any time for legendary mariners 
to embark upon another voyage.

17 Leon Lester

Signpost for the universe, 2017

steel and plastic

Biography
Leon Lester is a multi-disciplinary artist based 
in Sydney. He works across painting, sculpture, 
writing, drawing, photography and music. Leon’s 
art practice is deeply informed by his commitment 
to his daily practice of yoga and meditation. 
His sculptures aim to expand awareness by 
encouraging the viewer to question their pre-
existing understandings of reality, from the 
scientific to spiritual, social to political. Leon has 
exhibited in Traffic Jam Galleries, The Blake Prize, 
Fisher’s Ghost Art Award, Eden Unearthed, Hunters 
Hill Art Prize, Camden Art Prize and Blacktown City 
Art Prize.

Statement
Signpost for the universe is a product of the 
confluence of my scientific research and my 
spirituality. In recent years, astrophysicists have 
complied the most accurate map ever of the 
universe. From this map they have deduced 
that the universe is most likely infinite given the 
constraint of not being able to see faster than 
the speed of light. Signpost for the universe is 
designed to bring to the viewers’ attention the 
increasing likelihood that the universe is in fact 
infinite, extending forever in space and time, 
as confirmed by these scientific observations. 
However, infinity is not only limited to the outer 
universe but extends to our own inner self. Infinity 
can be experienced through the practice of 
meditation.
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Marina Robins

Voices from my past, 2019

organza, wire, beads and sequins

Biography
Marina Robins is an artist from Montreal living in 
Western Sydney. She has travelled around the 
world, and enjoys exploring the interactions and 
influences between environment and culture. 
Marina embraces the challenge of using mixed 
media to create images and sculptures to convey 
her thoughts. She has recently shown her work at 
Peacock Gallery and worked at Parramatta Artists 
Studios on the collaborative video, Adorned: 
Wisdom, Memory and Song, which was exhibited 
at Parramasala, Mosman gallery and Blindside 
VIC.

Statement
Like many people these days, I’ve moved, 
countries and cities. I have made friends in all the 
places that I’ve lived and I have kept in contact 
with many. Some of those friends did not use 
computers and we maintained contact by writing 
to each other. A few of my friends who have 
touched my life have died. I have letters they 
have sent to me over the past few years. I’ve used 
their words expressing their thoughts and feelings 
they shared with me. Although they are gone, I 
can still hear the way they sounded when they 
spoke.

19 Renuka Fernando

Last will and testament, 2019

pulped paper and seedlings

Biography
Renuka Fernando is a Sydney based artist. She has 
a Bachelor of Architecture UNSW, a Bachelor of 
Fine Arts from COFA, UNSW, and Honours in Fine 
Arts from National Art School. Renuka has recently 
been a finalist in the Fisher Ghost Art Prize, the 
Blacktown City Art Prize and Little Things Art prize. 
She has exhibited with Bathurst Regional Gallery, 
Articulate, Artereal, Chrissie Cotter Gallery, Grace 
Crossington Smith, St Cloche, Waverly Woolahra 
and Gallerie Pom Pom. Renuka has been an artist 
in residence at Arterie, Chris O’Brien Lifehouse Hill 
End, Fowlers Gap at Broken Hill NSW.

Statement
Last will and testament is a part of an ongoing 
investigation of the transformative power of 
grief. Following the death of my father this work 
considers personal loss, family connection and 
commemoration. Paper pulp has been made 
from shredded copies of my father’s will from 
which seeds grow. This signifies not only the 
processing of grief but the constant cycle of life 
that continues after they are gone. The seeds will 
grow into edible Sri Lankan plants, in honour of my 
father’s country and culinary culture.
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Anney Bounpraseuth

Gates of Paradise, 2019

textiles, artificial flowers and ceramics

Biography
Anney Bounpraseuth is an Australian-born artist 
of Laotian heritage. She attributes her kitsch, 
vivid and decorative aesthetic to her childhood 
home decorated by her mother with fake flowers, 
imitation antiques and mismatched textiles. 
Anney asserts her self-determined identity by 
reinterpreting matriarchal traditions through 
craft methodologies. As a recovering apostate, 
Anney’s current practice is concerned with the 
positive visualisation of spiritual identity without 
god and religion in the setting of an earthly 
paradise. Anney is currently an MFA candidate 
at UNSW Art & Design and has exhibited at 
Bankstown Arts Centre, Fairfield City Museum and 
Art Gallery, Campbelltown Arts Centre, Sheffer 
Gallery, Kudos Gallery and MOP Projects.

Statement
Gates of Paradise is a non-religious Paradise for 
my late mother Chockeo Bounpraseuth who 
was raised as a Buddhist in Laos; converted 
to Jehovah’s Witness as a refugee migrant in 
Australia; and renounced her faith two years 
before her passing in August 2018. Although 
disillusioned with religion, mum remained spiritual, 
often praying to god and her parents towards the 
end of her illness. My paradisiacal tribute reflects 
her idiosyncratic taste and personal attributes – 
loving compassion, rebelliousness, generosity and 
hospitality. Gates of Paradise expresses love and 
grief’s existence on a continuum, manifested in 
acts of care beyond a loved one’s passing.

21 Paul Greedy

Ground-song, 2019

copper, steel, electronics and audio equipment

Biography
Paul Greedy is a Sydney based artist whose 
practice engages with the dynamics of energy 
such as resonance, transduction, and synthesis. 
His works explore themes of flow, connectivity, 
and transformation within both physical and 
perceptual systems. Paul completed a BFA with 
Honours at Western Sydney University in 2006 and 
an MFA at Sydney College of the Arts in 2017. He 
has exhibited nationally in various regional and 
metropolitan galleries, including Artspace, UTS 
Gallery, Campbelltown Arts Centre, and C.A.T. 
Hobart. In 2015, he was awarded the 2015 Fishers 
Ghost Art Award and was a finalist in the John 
Fries Award in 2018.

Paul was the recipient of HIDDEN 2019’s Artist at 
the Armory Award.

Statement
My work explores the unseen dynamics of various 
energies, how they shape and are shaped 
by the physical environments in which they 
operate. It’s almost supernatural the ways such 
forces propagate through matter and space, 
transforming as they cross the threshold between 
one medium and the next. Ground-song taps 
into latent electrical currents that permeate the 
grounds of the Rookwood cemetery site. Drawn to 
the surface via copper earth rods this electricity is 
converted into sound and amplified through the 
hollow bodies of metal monuments. An ethereal 
force emerges from the soil, and manifests in the 
air as an audible tone.

Participate: You are invited to listen to the latent 
electrical currents that permeate the grounds.
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Cybele Cox

Constellation, 2019

ceramics

Biography
Cybele Cox is a Sydney based artist, her work 
explores ancient feminine symbolism fused 
with mythic imagery, to form a hybridity of 
human-body-animal and a re-flowering of the 
spiritual. Cybele completed her MFA at Sydney 
College of the Arts in 2017 and was awarded 
an Artspace studio in 2018. She has exhibited at 
Firstdraft Gallery, MOP Projects, Eramboo Artist 
Environment, Maunsell Wickes at Barry Stern 
Galleries, MCA Art Bar, Ideas Platform Artspace 
Sydney, Articulate Project Space, Lismore 
Regional Gallery and Hawkesbury Regional 
Gallery; and in Melbourne at Strange Neighbour 
and Rubicon. In 2017 Cybele won the Stonevilla 
Wearble Arts Prize.

Statement
Constellation is a group of ceramic objects 
that describe a metaphysical human state. 
Comprising of a central, tall, shiny, black totem, 
whose surface has hand modelled figuration 
representing an imagined mythical narrative 
inspired by the Greek God Hades. Constellation 
symbolically represents the mind’s transition from 
the underworld - the unconscious, to the cosmic 
sky - the higher mind, which is seen at the apex. 
Other smaller ceramic objects orbit the central 
totem, as metaphorical echoes of surrounding 
moons.

23 Tammy Wong Hulbert

Two Wongs Making a White, 2018

ceramics, wood, metal and fabric

Biography
Tammy Wong Hulbert is an artist, curator and 
academic based in Melbourne,
born in Sydney to Cantonese Chinese parents. 
Her art practice has a particular interest in the 
complicated, multi-layered and often fragmented 
space between cultures. Her art making is 
influenced by her families intergenerational 
migration connection to Australia since 1900. 
Tammy has worked in Sydney, Melbourne, Beijing, 
Shanghai, Suzhou and Hong Kong. Her works are 
frequently socially engaged and participatory 
collaborations, working with various urban 
communities, in particular addressing issues 
of migration, belonging and the role of art in 
encouraging an inclusive city.

Statement
Two Wongs Making a White imagines a 
relationship between my Grandmother and 
myself, which never existed. During the ‘White 
Australia Policy’ the migration of Chinese wives 
was often denied, families became fractured 
and separated. Stories about my Grandmother 
haunt me, leading to an artwork which cares for 
her story, feeding my ‘hungry ghost’. The work 
plays on the well-known phrase by Australia’s 
former Immigration Minister, Arthur Caldwell, who 
said, “Two Wongs don’t make a white” (1947) 
representing Australia’s racism during the ‘White 
Australia Policy’.
Rookwood is a significant site for Two Wongs 
Making a White as it is the resting place for my 
Father’s family, except my Grandmother.
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Nerine Martini

Survival Strategies, 2018

hessian, sand, mulch and thread

Biography
Nerine Martini (1968-2019) worked in the fields of 
sculpture, installation, drawing, socially engaged 
creative projects and public art. After being 
diagnosed with breast cancer in 2016, Nerine 
continued to make work, exhibit widely, travel 
the world and undertake artist residencies, before 
succumbing to her illness. She worked cross-
culturally, creating artworks that responded to 
stories of migration, belonging, displacement, 
cultural identity and home. Interweaving personal 
and universal threads Nerine’s work poetically 
expresses concerns for humanity and our shared 
social and natural environments. Represented by 
.M Contemporary Sydney, Nerine exhibited widely 
and received numerous awards and commissions. 
Her work was included in Sculpture by the Sea, 
the Blake Prize and the Helen Lempriere National 
Sculpture Awards. Nerine had a Master of Fine Arts 
(COFA, UNSW) and was pursuing a doctorate at 
Sydney College of the Arts, University of Sydney, 
when she sadly passed away earlier this year.

Thank you to Nerine’s friends who assisted with 
the installation of Survival Strategies for HIDDEN 
Sculptures 2019.

Statement
Sandbags are intended to avert disaster; 
they carry with them the language of floods, 
catastrophic weather and warfare. In Survival 
Strategies, sandbags act as metaphors to 
begin discussions around situations of migration, 
displacement and the support we bring to each 
other during challenging times. The words on 
the sandbags were developed from Nerine’s 
workshops and conversations around migration, 
displacement and belonging at Blacktown Arts 
Centre, with students studying English.

Participate: You are invited to select a sandbag, 
contemplate the word and rearrange the 
placement of the embroidered text sandbags 
within the installation.

25 Lisa Tolcher

In Recognition, 2019

timber, steel and enamel paint

Biography
Lisa Tolcher is a multi-disciplinary artist who 
investigates environmental and social responsive 
artworks through immersive installations and 
drawings. She manifests ideas surrounding 
womanhood, spurred on by everyday 
experiences and physical connection to human 
health. Lisa graduated with Honours from the 
National Art School in 2015. Since then her work 
has been exhibited in New York, Paris, Sydney and 
Melbourne and is held in private collections across 
Australia. In 2016, she was awarded the Janice 
Reid emerging artist award at the Western Sydney 
University Sculpture Award. In 2015, she was a 
recipient of the Hill End Residency Program.

Statement
In Recognition honours past heroic women who 
paved the way for future generations and is part 
of my ongoing ‘Pink Log Project’ celebrating the 
strength of women. Pink timber flagstones form a 
path of stepping-stones leading to a triumphant 
archway, inspired by the Parisian Arc du Triomphe 
built by the Roman’s to celebrate a victory or 
honour an important person. By constructing an 
archway in Rookwood cemetery, I honour the 
efforts and lives of notable women buried at the 
site.

Participate: You are invited to join Lisa and 
her Roller-Derby teammates in a Pink Log 
participatory performative workshop by the pink 
log archway. Please see the HIDDEN Happenings 
on page 9 for date and time.
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Mimi Dennett

365 Days, 2018

fired clay, copper and string

Biography
Mimi Dennett is a visual artist with Iraqi and English 
heritage working in regional N.S.W. Recently she 
has been collaborating with performance artists, 
composers, choreographers and community 
groups for Bleach Festival QLD, Commonwealth 
Games and Flowstate, Brisbane QLD. Mimi has 
been included in exhibitions in Australia and 
overseas including Bondi Sculpture by the Sea 
and Aarhus Sculpture by the Sea Denmark, 
The Centre for Contemporary Photography 
Melbourne and Heide Gallery-Museum of 
Modern Art Melbourne. Mimi has won numerous 
grants and prizes including an Australia Council 
Residency, East Coast Sculpture Prize and 
Artecycle Incinerator Gallery Award.

Statement
This body of work spans the 365 days after my 
mother’s death. Each element represents one 
day, slowing down time to reconcile art, life 
and death. During my year of grieving, Cyclone 
Debbie swept through Lismore. It submerged 
the town, coating some of my bisqued pieces 
with toxic mud. I re-fired them baking the flood 
on as part of the history of the pieces. They 
emerged prematurely aged, archaeological relics 
redefining time through external and personal 
catastrophic events. This work documents my grief 
and installed here in Rookwood, it is becomes a 
memorial and a resting place for all those people 
we wish were still here.

27 Wesley Harrop

Zygomaticus, 2017

mild steel and 2 pack paint

Biography
Wesley Harrop is a sculptor, a full time designer 
and custom fabricator, based in South Australia. 
After completing his Certificate IV in Visual Arts 
and Contemporary Art and Craft, he opened 
his doors as ‘Unique Iron’, a business specialising 
in metal fabrication and sculpture. Wesley was 
awarded the Jam Factory Contemporary Art 
and Craft Award at the 2009 SALA Festival in SA. 
He has exhibited in Sculpture by the Sea, Bondi; 
the Toorak Village Sculpture Competition; and 
Brighton Jetty Sculptures.

Statement
Dimples – often considered a sign of beauty and 
innocence – are the product of deformities in the 
zygomaticus muscle. Zygomaticus reflects that 
the unique beauty of a person, place or soul is 
often the product of imperfection. Viewed from 
different angles, Zygomaticus displays a different 
combination of imperfections, and in doing so, 
creates endless and inimitable beauty.
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Nadia Odlum

The distance between (coupling), 2018

two-way mirrored acrylic and steel

Biography
Nadia Odlum is an artist working in Western 
Sydney. Her practice spans drawing, painting, 
sculpture, and installation. Her work has been 
presented at Museum of Contemporary 
Art Australia, the New York Transit Museum, 
Artspace, Wellington St Projects, Firstdraft and 
Penrith Regional Gallery. Nadia has completed 
residencies at the Cite Internationale des Arts 
in Paris, The Wassaic Project in New York and 
Parramatta Artists Studios in Sydney. She has 
created commissioned site-specific installations 
for Parramatta Artists Studios and The Murray Art 
Museum in Albury. Nadia has been awarded an 
Australian Postgraduate Award and the Dyason 
Bequest 2015.

Statement
The distance between (coupling) uses mirror 
polished steel and two-way mirrored acrylic 
to create a series of intriguing visual illusions. In 
ambient light, two-way mirrored acrylic adopts an 
illusory, almost ethereal quality. While it reflects the 
world around it, the material is also see-through, 
creating a distorted double image of the world 
and its reflection. As the audience moves around 
the sculptures the reflections shift, lining up to 
create strange expansions and abstractions of the 
surrounding space. Through these illusory qualities 
this work highlights for the audience their own 
embodied processes of perception, and the way 
these are deployed through movement and time 
to create a dynamic experience of ‘being in the 
world’.

29 Linda Brescia

Looking through to the sky, 2019 
jute, recycled plastic stakes, star pickets, steel rods,  

black poly irrigation tube and nylon netting

Biography
Linda Brescia is a Sydney-based artist who 
investigates the banalities and complexities 
of everyday life experiences and rituals 
through sculpture, painting, photography and 
performance. She has presented her work at 
Fairfield City Museum and Gallery, Cementa 17 
Kandos, Ideas Platform Artspace, SafARI Live 2014, 
Sheffer Gallery, MOP Projects and King Street 
Gallery on William. Linda was awarded the Fisher’s 
Ghost Art Award Sculpture Prize in 2011 and 2009.

Statement
I lost my sister just over a year ago after a time 
caring for her. To deal with these highly emotional 
and stressful times I made weaving an integral 
part of my arts practice. The repetitive actions 
of weaving soothed my fragile self. I am still 
mourning her. This work is about recognising and 
acknowledging the grieving process. 
Looking through to the sky becomes the dark 
space we must first enter to be able to see the 
beauty of the sky above.
Grief becomes the sheer veil we wear because 
we loved.

Participate: You are invited to walk into the centre 
of the work and look up to the sky above.
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Jane Gillings & Irene Traucki

No Going Back, 2019

Norfolk Island pine needles, bamboo and wax

Biography
Jane Gillings and Irene Traucki have worked 
together for over 30 years both as artists and 
educators. Jane has exhibited in Sculpture at 
Scenic World, Sculpture at Sawmillers, North 
Sydney Art Prize, and Sculpture by The Sea. 
Irene Traucki won the Five Lands Ephemera Award 
2017 for her work ‘Life Raft’.

Statement
Boats have long been used by people to traverse 
the world and are also a symbol across cultures to 
describe the journey from life to death. No Going 
Back is a series of boats made from the needles 
dropped from Norfolk Island pines, which have 
become a ubiquitous sight along the east coast 
of Australia. Early seafarers imported these trees 
hoping they might provide timber to replace 
broken masts. Unfortunately, the timber was never 
strong enough to withstand the ravages of the 
sea, but the trees remain. 
Sometimes it is impossible to go back to your 
place of origin.

31 Mandy Burgess & Ro Murray

Fortress, 2019

wood, bitumen, cotton, wire, steel and paint

Biography
Ro Murray and Mandy Burgess are both National 
Art School honours graduates after careers as 
architects. Since starting their collaboration in 
2015, they have had two solo exhibitions, and 
have been selected finalists for many sculpture 
prizes. Their large-scale installation work uses 
commonly found low tech materials such as 
hessian and plaster, timber and canvas, fabric 
and found steel. Using explorations of the 
sculptural and poetic possibilities of materials, they 
address topics on the news such as environmental 
degradation, climate change and refugees.

Statement
Fortress is a mini forest of dead trees enclosed by 
siren-yellow skirts. This life-and-death image is a 
stark reminder we need to speedily take action 
to address the causes of man-made climate 
change. The latest Intergovernmental Report on 
Climate Change warns the planet will experience 
more extreme temperatures making devastating 
bushfires, droughts and cyclones more likely. Life 
on earth is already being dramatically affected. 
Human cultures and settlements are threatened 
and many animal and insect species are 
experiencing plunging populations. Fortress refers 
to the human connection with the natural world 
and attempts to shore up and protect it.
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Gillian Kayrooz

Moss, 2019 

digital print on organza silk and metal structure

Biography
Gillian Kayrooz is a multimedia artist from Western 
Sydney. She recently completed her Bachelor of 
Visual Arts with first class honours, at the Sydney 
College of the Arts and is represented by Love 
Letter, Yves Lee Art Agency. Her work has been 
exhibited at Peacock Gallery Auburn, The Red 
Rattler, Casula Powerhouse Arts Centre, Gaffa 
Gallery, Stacks Gallery, Kudos Gallery, 541 Art 
Space Sydney, Blacktown Arts Centre and the 
Museum of Contemporary Art. Gillian is the recent 
recipient of the Create NSW’s Young Creative 
Leaders Fellowship, which will allow her to develop 
her practice this year overseas at the Sapporo 
Tenjinyama Art Studio and ArtnShelter Art Precinct 
in Japan.

Statement
This sculptural triptych examines growth within 
temporal states when a sense of place or home 
is removed. It is inspired by moss that although 
grows vastly, lacks true roots. The work is an 
amalgamation of three domestic components 
that include past family member’s photographs, 
bodily interactions and scans of floral remnants. 
The material prints hold familial qualities to that of 
the Rookwood environment, where the delicate 
yet durable nature of work is reinvigorated by the 
habits of the landscape.

33 Ludwig Mlcek

Object in Landscape, 2019

wood, steel, EPS and polymer render

Biography
Ludwig Mlcek is a Czech born sculptor with art 
and engineering qualifications, who now lives and 
works in Coxs Creek NSW. He has participated 
in sculpture symposiums in Europe and exhibits 
widely in Australia. Ludwig is represented by 
Gallery 47 Rylstone and has won the Hunters Hill 
Sculpture Prize and been a finalist in Sculpture 
by the Sea Bondi; the Western Sydney University 
Sculpture Award; Sculpture at Scenic World; 
Harbour Sculpture, Sculpture in Vineyards. He 
has also exhibited in Sculpture on the Wharf, 
Bungendore Woodworks Gallery, Historic Houses 
Trust, National Trust and SOPA. Ludwig was 
awarded an Allens Arthur Robinson Scholarship 
and the Kandos Centenary Celebration Sculpture 
Commission by the Mid-Western Regional Council.

Statement
I am intrigued by contrast of forms employing 
architectural geometrical design elements, not ‘in 
the land’ but in relation to it. Object in Landscape 
offers a sense of play with light, shade and 
shapes, both firmly and poetically.
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Sylvia Griffin

Slowly We Unravel, 2019

wool, timber and stones

Biography
Sylvia Griffin’s work addresses trauma, memory 
and memorial culture.
Sylvia holds a PhD from Sydney College of the 
Arts, University of Sydney. She has contributed 
to several peer-reviewed journals, books and 
conferences and has exhibited both nationally 
and internationally, including the B#Side War 
Project in Treviso Italy, the 2018 Biennale of 
Australian Art and most recently a major exhibition 
at the Sydney Jewish Museum. 
Sylvia has received various prizes, grants and 
scholarships, winning the 2013 Willoughby 
Sculpture Prize. She was recently awarded a 
Create NSW Grant to attend a marble-carving 
workshop in Italy.

Statement
Slowly We Unravel is a work referring to 
vulnerability, the grieving process and clothing’s 
ability to act as a shield between the body and 
the outside world. The gradually unravelling 
garments stand in for their absent owners and 
act as memory prompts to recall loved ones. 
When the lengths of disentangled wool reach the 
ground they are held in place by small memorial 
stones, recalling the comforting Jewish tradition 
of leaving a stone on a person’s grave to signal 
their visit to them. Slowly We Unravel also refers to 
the process of dying, loss of memory and states of 
grief.

35

With expensive repairs, we thank the Friends of Rookwood for their generous donation and the NSW 
Office of Environment and Heritage for grant funding under the Heritage Near Me program.

We are excited that the Grave Diggers Hut has now been re-opened after five years, in time to 
proudly showcase Sylvia Griffin’s artwork in this year’s HIDDEN Rookwood Sculptures. Rookwood 
General Cemetery looks forward to utilising the building in the future for the benefit of its visitors 
through its inclusion on history tours and as a general place for rest and contemplation. 

Grave Digger’s Hut 
Repair Program

Rookwood Necropolis is host to various 
historic structures, including this timber 
pavilion attributed to John Bursham Clamp 
constructed in the 1900’s. The pavilion was 
originally built as a rest house for grave 
diggers, funeral directors and hearse drivers.

The structure was in an advanced state 
of deterioration, suffering from vandalism 
and neglect. The roof covering was badly 
rusted and most of the guttering was missing. 
Decay was evident in the timber framing 
and weatherboard linings and many framing 
members were broken and decaying. Tie 
rods were corroded, internal partitions had 
been removed and doors and windows 
were broken. 

In 2018, Rookwood General Cemetery 
embarked upon a large repair program in 
conjunction with Design 5 Architects and 
Southern Building Restoration to retain the 
historic nature of the dwelling. The roof 
and guttering have been replaced; rafters 
and internal boards fixed; doors and locks 
reinstated and painting completed.

Before

After

SculpturesHIDDEN Rookwood
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The tide goes over,  
but the weeds remain, 2019

recovered plastic waste

Harry Copas is an undergraduate student at 
UNSW Art & Design, Paddington.

Statement
The tide goes over, but the weeds remain utilises 
plastic waste destined for Sydney Harbour, pulled 
from the banks of its tributaries and out of Seabins 
installed at Cabarita Wharf and Darling Harbour. 
Rookwood was originally known as Haslams Creek 
Cemetery, the creek flows into Sydney Harbour 
via Parramatta River. Sydney Harbour is famous 
worldwide for its natural beauty, but is now silently 
being choked by plastic waste. I’ve moulded my 
recovered plastic waste into five bells, referencing 
a poem by Kenneth Slessor, whose ashes lay in 
Rookwood Cemetery. The poem laments the 
drowning of a friend, but my bells’ resonate with 
different translucent bodies that are now haunting 
Sydney from the bottom of the harbour. 

Harry Copas36

Blooming Plume, 2019

bisque fired and  
glazed ceramics

Students: Eleanor Foong, Margo Ordemann, Kilaya 
Puddle, Anais Robert, Cameron Andrews, Aribah Baig, 
Harrison Burnett, Jack DeMorgan-Hopkins, Ali El-Omar, 
Casey Epere, Ashleigh Harrison, Abigail Jarvis, Oliva 
Johns, Storm Kyriacou, Lily Merten-Mast, Maha Naqvi, 
Jamison Nelson, Ashley Ng, Declan Olivetti, Harri Ryan, 
Timothy Sawyer, Mitchel Aalbrecht, Chole Barry, Daniella 
Bruan, Caprice Clark, Alana Cole, Aynslee Francia, 
Amelia Gabrielian, Dwi Gurtala, Esther Job, Abigail 
Khashabian, Leayah Leano, Sophia Masood, Isabella 
Nesci, Lexie O’keeffe, Eloise Osbourne, Jorja Poullos, 
Renee Quinn, Tristan Sampang, Rhyan Starr, Callum 
Tymmons, Richard Webb, Montana Williams, Sarah- 
Rose Wilson, Alex Apps, Sujal Bagga, Bryce Boyd, Joao 
Costa, Mason Creed, Maddison Critcher, Laila Curry, 
Lola Egbenoma, Bianca Giunta, Dee Jomaa, Madison 
Nichols, Mackenzie Nowland, Kiara Oalin-Phillips, Alicia 
Osborn, Abbygail, Ostler, Ruby-Rose Owen, Hannah 
Peck, Lachlan Reedy, Hayden Samuels, Riley Wood.

Teachers: Emma Devine and Samantha Kirby

Statement
Feathers are both extravagantly beautiful and 
incredibly useful. They make flight possible, 
insulates against heat and cold, and can disguise, 
camouflage or attract attention. Finding a feather 
can offer us comfort and validation often when 
we need it most. Each of these feathers signifies 
the individual student’s interpretation of the world 
around them. The size, shape and form of the 
feathers vary and are as unique as is our personal 
journeys through life.

Rouse Hill 
High School
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Stone Growth, 2019

metal wires and sandstone

Kaitlyn Flanagan is a Year 9 student at MLC School 
Burwood.

Statement
Stone Growth reflects on the stillness of the 
cemetery and also connects to tree growth, 
which can symbolise human development. The 
metal wire branches and bending roots symbolise 
challenges in life.

Kaitlyn Flanagan37

Microwaves, 2019

found objects and wire

Anne Leung is an undergraduate student at 
Australian Catholic University, Strathfield.

Statement
Microwaves creates a sense of Christmas in the 
cemetery and conjures happy memories of festive 
family times together. The tightly coiled wires 
wrapped around the branches conjure the sense 
of beckoning into other spiritual realms and are 
perhaps powered by the microwave below. This 
sculpture expresses our aspirations to contact 
deceased loved ones – the wired branches are 
like antenna – channelling our wishes and prayers 
to those who have passed away.

Anne Leung39
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We All Are One, 2019Inorganic, 2019

mixed media and  
papier-mâché masks plastic shopping bags

Artists: Mark Camenzoli, Victor Dahan, Kerrie 
Grant, Moses Liew, Kim Middleton, Ed Munro, 
Carl Olsen, Mena Raphael, Grant Rowe, Therese 
Smith, Allan Snape, Karen Snape, Hamish Stewart, 
Shelton Tambimuttu, Brian Wilson. 

Facilitator: Penelope James - Art Therapist

Emma Sargent is an undergraduate student at 
UNSW Art & Design, Paddington.

StatementStatement
L&L Riverwood Creative Community is a multi-
cultural group with mental health issues, living in 
the local community. These decorative masks 
express their individual and collective authentic 
voices. They circle together their natural 
disintegration depicting the cycle of life. This work 
is a testament to the groups’ diverse pathways, 
acknowledging their histories, grieving their losses 
and marking their achievements. The art therapy 
process of creating We All Are One involved the 
exploration and celebration of their personal 
journeys of healing and recovery. The resulting 
sculptural installation reflects the power of their 
stories.

Inorganic explores the materiality of the 
plastic shopping bag. The plastic bag does 
not contribute to the natural circle of life, yet it 
features predominantly within nature. Here, the 
plastic bags move in the wind and seem to have 
lives of their own, breathing and becoming a part 
of the landscape.

L&L Riverwood  
Creative Community

Emma Sargent 4240

Dead Bored, 2019

plaster, ink and string

Sasha Green is a Year 9 student at MLC School 
Burwood.

Statement
The artwork is about the concept of people after 
death being bored lying in their graves. The string 
game “cats cradle” is a hand gamethat people 
play when they are bored, so the artworkof the 
hands of the dead playing the games implies they 
are bored.

Sasha Green41

An Ocean Prayer, 2019

glazed ceramic, sand  
and shells

Caitlin Hartnett and Coco Huang are Year 9 
students at MLC School Burwood.

Statement
An Ocean Prayer is inspired by the serenity 
and peacefulness found in the ocean, like the 
experience might be of meditation and prayer 
in religion. Our crosses resemble patterns of 
seaweed, crab holes and shells, which are usually 
found at the bottom of the ocean. The glazed 
crosses sparkle in the sunlight like when the 
sunlight shimmers on the ocean’s surface.

Caitlin Hartnett 
& Coco Huang 
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Saved by the bell, 2019 Collective Memory, 2019

glazed ceramics ceramics

Julia Gough is a Year 9 student at MLC School 
Burwood.

Students: Roza Al-Badri, George Batras, Milan 
Cajic, Missy Chhuo, Minh Cong Dang, Sotheavy 
Keo, Nguyen Gia Lam Le, Kevin Lim, George 
Miljkovic, Ali Miyake, Candy Mok, Duc Tri Nguyen, 
Emily Nguyen, Ngoc Xuan Mai Nguyen, Misi Alatise 
Samuelu, Teancum Solomona, Wuttiwit Sukthong

Teachers: Sandra van Dyk and Jimmy Nguyen 

Statement Statement
Saved by the bell is inspired by the bells 
commonly hung on tombstones in the late 18th 
and early 19th century. Due to genuine fears of 
being buried alive, many tombstones had bells 
placed at the head of them and a long piece of 
string stretched to it that was connected into the 
coffin below the ground. It was thought that the 
coffins occupant could pull on the string to show 
they were alive and in need of rescue. On top of 
my bells are small ceramic hands, suggesting that 
the difference between of being alive or dead is 
large. The bells are connected with clear fishing 
wire to symbolise that the line between life and 
death is very thin.

A cemetery is place of collective memory, 
accrued over time and across cultures. 
Cemeteries bring people together in their stories 
and these totems pay homage to these memories 
and narratives. Each component in our totems is 
symbolic of an individual memory and installed 
together, they represent Collective Memory.

Julia Gough Cabramatta 
High School

4645

Hold Infinity in the Palm  
of Your Hand, 2019 

white raku clay, bisque fired

Students: Ned Ashby, Finn Baillie, Henry Balzer, Phoebe 
Block, Tomo Bower, Jamie Broug, Jamison Cameron, 
Maxwell Chen, Tony Chang, Zac Cherry, Rory Chitty, 
Harry Clarke, Scarlett Faktor, Danika Gibb, Isabel James, 
Jamie Kahn, Jimin Kim, Ted Krabman, Patrick Liu, Rachael 
Matuschka, Jessica Mikhael, Claudia Mills, Byron Munroe, 
Jake Nockles, Molly O’Keefe, Lily Pospech, Justin Qin, Will 
Ridley-Smith, Sophia Robinson, Tahlia Sargent, Daniella 
Sentonaris, Aryan Sethi, Isaac Sheriff, Alex Skraem, 
Joshua Soo, Benjamin Stevenson, Charlotte Stubley, 
Thomas Sturrock, Adrian Sun, Philip Szczerba, Dan Taylor, 
Anneliese The, Sebastien The, Charlie Trapnell, Hugo Tse, 
Harrison Twyman, Archie Warneford, Oscar Whymper-
Williams, Matthew Young, Rhett Zhang

Co-ordinating teacher: Ellen Macdonald

Statement
Hold Infinity in the Palm of Your Hand is a 
collection of handmade visitation stones, 
representing moments of reflection, remembrance 
and love. They are laid out in the shape of the 
infinity symbol, the circle of life with a twist?
You are invited to hold a stone in the palm of your 
hand, pause and reflect for a moment. Become 
aware of this location and where you stand. 
Remember and honour our loved ones from the 
past, cherish and acknowledge our loved ones in 
the present and replace the stone with blessings 
for the future generations.

Barker 
College
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Hands Out, 2019

glazed ceramics

Doris Yang is a Year 9 student at MLC School 
Burwood. 

Statement
Hands Out represents our connection to nature – 
how we have tied down and grown from nature 
– whether we like it or not. We tend to forget this 
connection as we become more technologically 
orientated and forget to reflect back on or roots. 
We take mother nature for granted and don’t 
remember how to respect her. The sculpture is 
based on a Bonsai tree. They’re known to be high 
maintenance because of their environmental 
and aesthetic needs. This characteristic is similar 
to us. With hands extending out of the branches 
of a plant, it is uncanny, almost as if the plant is 
growing human hands.

Doris Yang44
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Places That Sometimes Disappear, 2016 Peri Urban Progress: passage #1, 2018

Duration: 2:48 Duration: 1:34

Biography Biography
Jacqui Mills is a Sydney based media artist 
whose work explores memory, loss and the 
passing of time. She has worked collaboratively 
and individually on a variety of interdisciplinary 
performances, videos and installations in Australia. 
Jacqui is a Masters of Fine Arts graduate from 
UNSW Art and Design where she received the 
Deans list Award and the Viktoria Marinov Award 
for female artists undertaking postgraduate 
research studies. She has also been awarded 
the People’s Choice Award for her work ‘Breath’ 
exhibited in the 2014 Creative Corner Festival. 
Jacqui recently co-curated the 2018 In Motion 
festival at Airspace Projects.

Cynthia Schwertsik’s art practice includes 
visual art and contemporary performance 
with participatory inclusion. She has generated 
an array of projects across visual art, 
installation, public art and theory, and worked 
in collaboration with various artists. Cynthia 
has exhibited and performed in numerous 
solo and group exhibitions and interventions 
throughout Europe and Australia. Recently she 
has undertaken commissions for Australian city 
councils such as the City of Unley, City of Sydney, 
City of Port Adelaide Enfield; and has been a 
recipient of residencies in Johannesburg, South 
Africa; Monthelon, Burgundy, France; Broken Hill 
and Kangaroo Island in Australia.

Statement Statement
Places That Sometimes Disappear explores 
themes of memory, loss and the passing of time. 
Comprised of a series of still images shot on low 
shutter speed that have been transformed into 
video, this work considers photography and 
video as mediums that inherently deal with time, 
memory and death. As we recall the past, we 
are in a sense, moving through memories. Places 
That Sometimes Disappear explores this notion 
of memory itself as a landscape through which 
we are always moving, where the past is always 
present.

The Peri Urban Progress series reflect on a journey 
through Adelaide’s periphery. Walking on two 
chairs is my choice of unsustainable transport, 
though a method to investigate place. I move to 
the edges of the city and leave remarkable tracks 
as I hover disconnected from the ground in my 
elevated position. Along the boundaries, fence-
lines and roads, I circumvent the peri-urban and 
suburban cityscapes. Here, where the landscape 
is begrudgingly slotted into the built environment, 
I laboriously make my way. As I wander through 
space that is claimed for human convenience, 
I contemplate the bitumen footprint of 
contemporary lifestyle.

Jacqui Mills
Cynthia  

Schwertsik
21

Ruby, 2018 Cave, 2019

Duration: 3:59 Duration: 2:03

Biography Biography
Cigdem Aydemir is a Sydney-based artist working 
in the mediums of installation, performance 
and video art. She is represented by Finkelstein 
Gallery Melbourne. Cigdem’s socially and 
politically engaged art practice investigates 
possibilities for intersubjective and transcultural 
communication with an interest in post-colonial 
and feminist issues. Much of her work expands 
on the veil as a culturally constructed site and 
as material realisation, while exploring the veiled 
woman cipher as resistant female other and as 
lived experience. Through critiquing, decolonizing 
and queering mechanisms, Cigdem questions 
established relations of power, while producing 
work that is driven equally by research, play, 
criticism and humour.

Peter Kozak is a Brisbane-based artist who works 
primarily in video installation. Graduating from 
the Queensland College of Art with First Class 
Honours in 2017, Peter has exhibited extensively 
in Queensland at spaces such as Boxcopy, Metro 
Arts, The Walls Art Space and Outer Space. 
Peter has also shown interstate at Sawtooth ARI 
in Launceston, Cool Change Contemporary in 
Perth and as part of the Footscray Art Prize in 
Melbourne.

Statement Statement
Ruby is a video piece recorded at Potts Hill, at 
the site where Ruby Payne-Scott (1912-1981) 
performed her world-renowned research into 
Radio Physics and Astronomy. Much like her figure 
in the canon of scientific research, she emerges 
only briefly, her ghostly presence enlivening a 
desolate, disused landscape. Ruby Payne-Scott 
hid several aspects of her identity, such as her 
marriage and pregnancy, to continue her work 
as a scientist. She was also known to wear shorts 
when it was illegal for her to do so. Her skills of 
camouflage and rebellious feminist nature are 
re-enacted in this homage to her story and her 
legacy as a world-renowned scientist.

Cave uses video footage of a smashed CRT 
television found inside a cave to explore 
themes around loss and vulnerability. These 
themes are conveyed through close-up shots 
of the damaged television, which suggest an 
experience of violence, as well as shots of dark 
areas of the cave, which allude to an experience 
that is hidden or buried. Although there are 
several openings in the roof of the cave where the 
sky is visible, the video only shows these openings 
indirectly, in reflections in pieces of glass or 
through small patches of light touching the cave’s 
floor.

Cigdem Aydemir Peter Kozak3 4
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Some days are better than others, 2019 Something In The Room, 2016

Duration: 3:19 Duration: 3:29

Biography Biography
Peachey & Mosig are a creative partnership 
from the Blue Mountains, Australia. Their practice 
focuses on human/environment relationships from 
a range of perspectives. In 2017 they received the 
Windmill Trust Scholarship, which supported the 
exhibitions, ‘Out of Bounds’ at the Blue Mountains 
City Art Gallery and ‘Subversive Play’ at Structura 
Gallery, Sofia Bulgaria. Other recent projects 
include residencies in Florence and Sottochiesa, 
Italy and a multimedia installation at the Biennale 
of Australian Art. This year they are the recipients 
of the Broken Hill Regional Gallery Residency 
where they will work in community to create a 
major site-specific installation.

Jacqui Mills is a Sydney based media artist 
whose work explores memory, loss and the 
passing of time. She has worked collaboratively 
and individually on a variety of interdisciplinary 
performances, videos and installations in Australia. 
Jacqui is a Masters of Fine Arts graduate from 
UNSW Art and Design where she received the 
Deans list Award and the Viktoria Marinov Award 
for female artists undertaking postgraduate 
research studies. She has also been awarded 
the People’s Choice Award for her work ‘Breath’ 
exhibited in the 2014 Creative Corner Festival. 
Jacqui recently co-curated the 2018 In Motion 
festival at Airspace Projects.

Statement Statement
The sudden, invading sense of weight is impossible 
to avoid. Everything is recognisable but not 
quite right, like a waking dream. The loss refuses 
to be driven out. Over time you move it around 
trying to find a place where it will sit, maybe not 
comfortably but at least with a familiarity that you 
can live with.

Not long after the death of my Grandfather, my 
greatest role model and friend, I inherited many 
objects that had once belonged to him. The day 
these objects arrived in my home I felt that they 
were a bridge between the past and the present - 
they brought him back into being. Light flickers on 
these objects as though to bring life. Something In 
The Room is a meditation on objects left behind 
by those who have passed and the memories 
they evoke.

Peachey & Mosig Jacqui Mills65

Just As I Remember: Fragments, 
Remembrances and Projections, 2019 The Journey of Data, 2019

Duration: 3:59 Duration: 4:00

Biography Biography
Simon Bare is an award-winning filmmaker, 
video artist and educator who has worked as 
freelance filmmaker, director, writer, producer, 
and editor. He was awarded a Master of Fine Arts 
2016 and Master of Film and Digital Image 2013 
from the University of Sydney. Simon is now a PHD 
Candidate at the University of Sydney researching 
sense making within a mode of practice 
that resists, invites, confounds and conflates 
categorisation.

Dante Lee is a Western Sydney based sound 
artist who is interested in collecting sounds from 
environments and dialogue, either as a form of 
documentation or manipulates them to form 
something new. He is currently completing a BFA 
at Sydney College of the Arts, University of Sydney. 
In his recent work ‘Sonic Escape’ Dante created 
imaginary landscapes of sound for the viewer to 
venture through. 

Statement Statement
This audio-visual work explores memory and the 
artefacts we inscribe with our remembrances. 
By utilising the nostalgic qualities and indexical 
materiality of 8mm film through: projection, 
fragmentation and reformation within the digital 
domain, I attempt to navigate our conflicted and 
problematic relationship with memory, which 
seeks to project linearity and certainty, eluding 
the uncanny otherness of all things.

Computers in the digital world resemble us 
operating in the physical world. Just as protons, 
neutrons, and electrons in the physical world 
form matter, in the digital world images and 
sounds are formed by flow of data in 1s and 
0s. The Journey of Data began by recording 
soundscapes at Rookwood Cemetery. The audio 
file data, streams of 1s and 0s, was then fed 
into a computer as a video file. Bit-by-bit, the 
computer has deconstructed the audio, and 
pixel-by-pixel it has created the video. The video 
was then combined with the original audio. There 
is no obvious resemblance to hint they were built 
from the substance, but just as living organisms 
and the earth they stand on, they are very much 
connected.

Simon Baré Dante Lee7 8
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Totality of things, 2019 The Blodeuwedd Cycle, 2019

Duration: 3:43 Duration: 1:21

Biography Biography
Penelope Cain has a MFA from the University 
of Sydney and a previous research science 
background. She was a finalist in the Sulman Prize 
2016 and most recently awarded the Fauvette 
Loureiro Memorial Artists Travel Scholarship 2018. 
This year Penelope is mapping, through walking 
and conversation, the history of a rapidly shrinking 
ice mass in the Peruvian Andes. Landscape in its 
widest terms is central to Penelope practice. She 
engages with landscapes of the Anthropocene 
- landscapes marked by humans; occupied, 
extracted and transformed land, bearing the 
manifest residues and remains of our physical and 
economic presence.

Spike Deane is a visual artist specialising in 
cast glass within a mixed media arts practice. 
Graduating with Honours from Sydney College of 
the Arts in 2012 she was also a finalist that year in 
‘Hatched’ the National Graduate Art Prize and 
the National Student Art Glass Prize, with work 
combining animation and glass. A member of the 
Australian Fairy Tale Society, Spike presented at 
the 2015 annual conference and took part in the 
GLINT 2015 program, a dual residency between 
the Canberra Glassworks and Megalo Print Studio. 
Spike has exhibited work in public and private 
galleries throughout Australia.

Statement Statement
Totality of things presents the classic disappearing 
coin where, in that space between magic and 
sleigh of hand, something of value appears to 
be removed and then brought back again. The 
coin used here is a ‘holey dollar’ – Australia’s first 
official currency – created in 1813 by Governor 
Lachlan Macquarie by counterpunching of a 
consignment of Spanish silver dollars, famously 
creating two coins from one. Within the historical 
context of Rookwood Cemetery – watching this 
object of social and monetary value appearing to 
materialise and dematerialise in front of the eye 
– poetic references are drawn to our relationships 
with physical matter, money and the value of 
human life.

This work reflects my interest in narratives of 
becoming and metamorphosis found in folklore, 
fairy tales and myth. Blodeuwedd is a figure 
from Welsh mythology and a Celtic Goddess of 
Spring. Working with paper puppets and stop-
motion animation I focus on the transformational 
in her story. She is created out of a landscape 
of summer flowers to a human woman and then 
back to natural world in the form of an owl. 
Blodeuwedd’s story encompasses love and loss. 
Her journey travels through the seasons and 
moves from states of life, death and rebirth.

Penelope Cain Spike Deane109
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A Beautiful Farewell ceremony is 
about love, relat ionships, healing 
and hope.
Scott and I have always believed that it is a 
privilege for us to help plan and carry out 
farewell services; it is also a privilege for you. 

A Beautiful Farewell provides you an opportunity 
to set the tone of the ceremony using words, 
music, symbols, activities and food.

We are honoured to work with you in designing 
your ceremony, gathering and reception.

No one wants to say farewell to a loved one, but if we must say farewell, then 
let’s make it a Beautiful Farewell experience.

36 37

Diane Luccitti

9787 4677
beautifulfarewell.com.au

elitefunerals.com.au

36 37
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Operation Art
Free Exhibition

Operation Art is an initiative of The Children’s Hospital 
at Westmead in association with The New South Wales 
Department of Education presented in collaboration with  
Sydney Olympic Park Authority.

Dates: 14 September to 16 November 2019
Time: 10am to 4pm
School bookings: 9714 7870

sydneyolympicpark.com.au
#artinthepark @sydolympicpark @sydneyolympicpark

Partners Sponsors

www.hicksons.com.au

Creating Sustainable Value

Hicksons is  
proud to be a partner 
of HIDDEN Rookwood  
Sculptures 2019

190827 Sponsorship Rookwood Cemetery .indd   4 28/08/2019   3:13:24 PM
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Parish Priest: 
Very Rev. John Grillis

Cnr. Weekes & 
Carpenter Ave

Rookwood, NSW

(02) 9643 2850

Every Saturday and Sunday morning, Father John Grillis serves Matins and 
the Divine Liturgy of St. John Chrysostom. After the Divine Liturgy, a memorial 
service is performed for the memorials that are scheduled for that day. Saturday 
is traditionally the correct day for performing memorial services and since our 
Church is situated in a cemetery, it is a weekly tradition that has been adhered to 
since the Church was opened.

Saturday mass 8am-10am
Sunday mass 8am-11am

CHURCH OF
ST. ATHANASIOS

Church of St Athanasios, Rookwood

7 Alban St (Just off Parramatta Rd) 
Lidcombe NSW 2141

Phone: (02) 9748 2222
Fax: (02) 9748 2322

After Hours: 0434 542 319
Email: farmcity@bigpond.net.au

www.farmcity.com.au

FARM CITY
BRINGING THE BEST 

IN THE BUSH TO 
YOUR BACKYARD

YOUR LOGO HERE

NNT Customised is a range of custom 
corporate polos and t-shirts created for 

events. Our online site allows purchasers the 
ability to fully customise their apparel  

of choice. 

Utilising a 3D kit builder, clients can create 
countless unique designs, including an 

unlimited amount of logo’s, sponsors, names, 
numbers and most importantly colour,  

all at no extra cost.

www.nntcustomised.com.au

+61 2 8399 3055  
hello@thefreshcollective.com.au
thefreshcollective.com.au
Sydney Melbourne Brisbane
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Serving Sydney  
Since 1895.

Families have entrusted the care of  
their loved one’s to TJ Andrews since the  

company began in Sydney,  Australia in 1895.   
TJ Andrews is a 100% Australian owned company  

and has grown to become one of Australia’s largest, 
independently owned Funeral homes.

Available 24-7 on 02 9725 5639

T AT A

www.tjandrews.com.au
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Nineteen months of design, research, consultation, 
sculpting and casting has accumulated in the provision 
of Australia’s foremost Asian burial and cremation 
memorialisation. 

Song He Xin Yuan is the newest Asian memorialisation 
option provided by SMCT located within its flagship 
cemetery Springvale Botanical Gardens. The Feng 
Shui inspired landscape will provide meaningful and 
authentic memorialisation for Greater Melbourne’s 
Asian Communities for years to come. 

Song He Xin Yuan is a showcase of Everlon’s capabilities 
in the provision of bespoke and meaningful 
memorialisation design and supply for the cemeteries 
and crematoria sector both within Australia and 
Internationally.

As part of the Saint Padre Pio Mausoleums at Springvale 
Botanical Cemetery, the Everlon team produced a bronze 
statue held within the third stage of the Mausoleum to 
follow on from our previous statues. 

The cast bronze work, features two young children, a boy 
and girl, approaching a welcoming Saint Padre Pio, and 
works to highlight the Saint as a man of charity and piety.

The Everlon team also contributed to the mausoleum 
with the design and production of curved wooden 
seating and architectural copper paneling to enhance 
the aesthetic of the mausoleums. 

Contact us today for
 innovative and

 meaningful work.

(02) 9646 3886
info@everlon.com.au
www.everlon.com.au

S O N G  H E  X I N  Y U A N

S A I N T  PA D R E  P I O  III
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Rookwood Cemetery Tours
Sunday 6th October 

Heritage Walk (Part 1) OR 
Murder & Mayhem

Sunday 3rd November 
Heritage Walk (Part 2) OR 

Plague & Pestilence
Sunday 17th November 

Twilight Tour

Funds raised from our tours assist in the 
restoration of projects within the cemetery.

Tours cost $15 pp
 ($10 for members).

Age 11-16 half price.
under 11 free.

UPCOMING 
TOURS

Phoenix
Australian War Memorial London Project
Officially opened by Her Majesty the Queen on 11 November 2003

All bronze components manufactured by Phoenix

including service emblems,

commemoration plaques and 

individual cast lettering

orders@phoenixfoundry.com.au

www.phoenixfoundry.com.au  

Ph: (02) 9878 1714
Email: info@tyrrellsmemorials.com.au

Proudly family owned and operated since 1935.
All works from cleaning and renovations to

multiple plot monuments and memorial gardens.
Specialising in custom inscriptions, artwork,

granite sculptures and statues.

Proud supporter of 
HIDDEN Rookwood Sculptures

www.tyrrellsmemorials.com.au

All Souls: Newly renovated ceremonial venue for 
services and cremations

Rookwood  
General Cemetery  

Open Day

22nd September 2019
10:00am - 3:00pm

Official 

Opening 

& Parade 

11:00am

For more information visit  
rookwoodcemetery.com.au

Your reliable and most trusted mechanic

We work on most makes and models. 
Whatever you need, we can do for you. 

Bring your car in today if you need  
any type of service.

1/22-24 Richmond Rd,  
Homebush West NSW 2140

Phone - (02) 8756 5000
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